


WWIAFM: Under september mdnad tog We Work in a Fragile

Material kontakt med Oda Projesi pa Tensta konsthall med férslaget
att gora den alfabetiska workshopen You can do it. Vi fick positivt svar
och under oktober manad arrangerades sjdlva workshopen, dér Tensta
Kvinnocenter, konsthallens besokare och vi sjdlva gjorde saker i play-do-
lera.

Under arbetsperioden byggdes en verkstadsplats upp i konsthallen och
lera blandades fill varje dag. Besékarna fick antingen sjdlva hitta pd vad de
ville géra, eller fa hjdlp genom att dra en bokstav ur en kasse. Ddrefter
var det bara att skrida till verket och géra nagot som bérjade pa den
bokstaven. Till var glddje var det manga som stannade till och ville delta.
Vuxna som visade prov pa stor kreativitet och uppfinningsrikedom och barn
som aterkom i flera dagar och jobbade frenetiskt. De fdardiga verken
visades upp pd plats med tillhérande lapp som berdttade vad de forestillde.
Workshopen pdgick under tio dagar och mdngder av féremal vixte fram
under den tiden.

You can do it ledde till méten, genererade samtal, diskussioner och
stunder av koncentrerat arbete. Fér var grupp var det spdnnande och
omvdlvande, men ocksa hervést. Workshopen vickte fragor hos oss: Vad
hdller vi pa med? Tio konsthantverkare som forssker géra nagon sorts
hittepd-relationellt-konsthantverk? Oppen pedagogisk verksamhet? Eller
en majlighet for oss att fa arbeta tillsammans med andra, helt nya mdnni-
skor? Kan man komma pa ndgot ovintat genom att préva nya grepp? Vi tror
pd det ddr sista. Nu hoppar vi och ser var vi landar, fér vi tycker att konst-
hantverket behover det.

I utstdllningen pa blds&kndda fokuserar vi pa de féremal som blev fill
under workshopen. Somliga héll under transporten fran Tensta, andra fick
lagas lite. De har inte behallit sina knalliga fdarger fran da de var
nygjorda, utan har fatt en lite saltig yta. Men de dr fina énda och vdcker
funderingar som till exempel: Varfér gjordes sa manga hamburgare och
korvar? Vad dr en dodens fjaril? Hur tdnkte den som gjorde ett tivoli-
skrdp?

Vi vill tacka alla som ville sitta ner och jobba med oss och som gjorde
detta mgjligt; Tensta konsthall med Oda Projesi, Tensta Kvinnocenter och
alla andra besékare som deltog.

We Work in a Fragile Material



Oda Pr'OJeS| . Claying the art space. We as Oda Projesi are

interested in creating meeting places and make junctions between peo-
ple. And Tensta Konsthall is a place for us to shape when playing with

clay but the important point is fo create common situations and common
artworks through which, in the end, you can reach an image of “whatwe-
madetogether” and how every “art work lookin’ objects” can be desribed
as “tools” to reach people. What we wanted to create in Tensta Konsthall
was all about making it o become a space as flexible as it can be. So we
divided the space for different working stations. We have made architec-
tural plans of the main buildings from Tensta neighbourhood as the school,
library, sportscenter, the centrum etc. These are on the floor of the art
hall as abstract patterns and are functioning as islands/stages for differ-
ent projects that we can have in the artspace at the same time with other
projects going on and let the projects to interfere to each other.

That's why we wanted fo contact and collaborate WWIFM and combine
their own experiences of working together with different tools than ours
and our experiences about meeting the people through the tools we are
appropriating from different fields which can be handcrafts, cinema, sound,
food, reading, writing and so on. We have been in contact with the founda-
tions and people working and leaving here in Tensta. We met Kvinnocenter
where the women are having Swedish lessons with different tools like
cooking, sports, sewing. They were dealing in different levels with the same
tools/materials with WWIFM group as clay made with flour with which the
women are familiar and also the groups lexicon project and the Swedish
lessons going on in the woman center were the common points. That's why
we wanted to collaborate with WWIFM group and the Kvinnocenter and
gather these individuals from different backgrounds together in Tensta
konsthall. It is about shaping the space both with clay physically and meta-
phorically by letting different people to meet on the same platform.

We chose the "gymnasium island” to work on. The Alphabetical Project
has started with the women coming from Kvinnocenter by shaping let-
ters with the clay. But then everyone coming to Tensta Konsthall has cre-
ated its own object which could be read as words more than objects. The
alphabetical project dissolved in words and differentiated between many
different objects representing the people’s attitude on acting in the art
space through this very simple tool which is play-do. The common memo-
ries furned out to be a common monument with the growing amount of the



clay objects carrying both subjects from everyday life and from peoples
interests. Then the representation of a simple ball and an art work can be
seen at the same time on the same display and in a very basic level one can
realize that the different contexts based on these objects don't have big
differences.

The clay island worked very well in that sense and it created an attrac-
tion point both from the side of the ones making it and watching it. To
present this "monument” at blas&knada as a second step, is making Tensta
konsthall a place where you can work and shape and is about playing with
the idea that spaces can function in different ways with a little clay piece
of intimacy coming from the flexibility of what we are calling human.

Oda Projesi
www.odaprojesi.com

blas&knada + Det dr med blandade kinslor som jag sitter pé

T-banans bla linje mot Tensta. Ar pa vdg till Tensta konsthall. Spdnnande
forvisso, men vad dr det egentligen jag ska géra ddr? Ndagon form av med-
verkan i WWIAFM:s ABC-projekt hos Oda Projesi dr det frdgan om, mer
vet jag inte. Ldskigt, jag som bara hade 2:a i teckning och dr den typiske
betraktaren!

Fast sen vill jag knappt ddrifran! Kreativiteten flodar. Min ugnsstekta
falukorv pa F ser, om inte aptitlig, sd i alla fall sa ddr lite lagom autentisk
ut. Potatismoset dr jag mycket ngjd med. Rdtt snyggt, faktiskt!

Pa borden intill ser jag bevis pa hur gruppen We Work in a Fragile
Material lyckats fa andra, kanske bdde mer eller mindre motstrédviga, kon-
sthallsbesskare att skapa ndgot utifran en slumpméssigt vald bokstav.
Jag ser babysar pa B, timmerstugor pa T, pastardtter pa P, allt utfort i
dkta play-do-lera.

Konst? Tja, det kan ju diskuteras. De flesta som har deltagit i ABC-pro-
jektet dr kanske inte konstndrer i vanlig bemdrkelse. Det jag dock ser den
hdr dagen i Tensta konsthall d@r en hdrlig kreativitet, ett sprakéverbyg-
gande och en stor skaparglddje och jag dr glad 6ver att kunna presentera
detta projekt pa blds&knadal

Vélkomna till blas&knada WWIAFM!

Boel Widell Henrikson, intendent
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Fragglarnas ABC-bok.
Producerad i samband med
utstdllningen You can do it,
blds&kndda, 2-20 okt 2004.



